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KEY=K - LACI CUNNINGHAM
VOICE-LEADING ANALYSIS OF MUSIC 1: THE FOREGROUND
The Open University This 20-hour free course introduced 'voice-leading' or 'Schenkerian' analysis of tonal music, focusing on the 'foreground level' of voice leading.

ANALYSIS OF TONAL MUSIC
A SCHENKERIAN APPROACH
Oxford University Press, USA Introduces the fundamental principles of Schenkerian analysis within the context of the music itself.

WORDS ABOUT MOZART
ESSAYS IN HONOUR OF STANLEY SADIE
Boydell & Brewer Ltd Published as a tribute to the late Stanley Sadie, these eleven essays look at compositional and performance matters, consider new archival research and provide
an overview of work since the bicentenary in 1991.

THE COMPLEAT MOZART
A GUIDE TO THE MUSICAL WORKS OF WOLFGANG AMADEUS MOZART
W. W. Norton & Company Provides information on over 800 of Mozart's works, such as symphonies, concertos, and operas, and examines features in the pieces

ALLEGRO AND ANDANTE K. 533 OF W.A. MOZART
ANALYSIS AND PERFORMANCE
HIDDEN STRUCTURE
MUSIC ANALYSIS USING COMPUTERS
A-R Editions, Inc. Today's computers provide music theorists with unprecedented opportunities to analyze music more quickly and accurately than ever before. Where analysis once
required several weeks or even months to complete¿often replete with human errors, computers now provide the means to accomplish these same analyses in a fraction of the time
and with far more accuracy. However, while such computer music analyses represent signiﬁcant improvements in the ﬁeld, computational analyses using traditional approaches by
themselves do not constitute the true innovations in music theory that computers oﬀer. In Hidden Structure: Music Analysis Using Computers David Cope introduces a series of
analytical processes that¿by virtue of their concept and design¿can be better, and in some cases, only accomplished by computer programs, thereby presenting unique
opportunities for music theorists to understand more thoroughly the various kinds of music they study.Following the introductory chapter that covers several important premises,
Hidden Structure focuses on several unique approaches to music analysis oﬀered by computer programs. While these unique approaches do not represent an all-encompassing and
integrated global theory of music analysis, they do represent signiﬁcantly more than a compilation of loosely related computer program descriptions. For example, Chapter 5 on
function in post-tonal music, ﬁrmly depends on the scalar foundations presented in chapter 4. Likewise, chapter 7 presents a multi-tiered approach to musical analysis that builds on
the material found in all of the preceding chapters. In short, Hidden Structure uniquely oﬀers an integrated view of computer music analysis for today¿s musicians.

BEETHOVEN'S PIANO SONATAS
A SHORT COMPANION
Yale University Press In this comprehensive and authoritative guide, Rosen places Beethoven's sonatas in context and provides an understanding of the formal principles involved in
interpreting and performing this unique repertoire. Includes a CD of the author performing extracts from several of the works.

HANDBOOK OF HARMONIC ANALYSIS
ALL MUSIC GUIDE TO CLASSICAL MUSIC
THE DEFINITIVE GUIDE TO CLASSICAL MUSIC
Hal Leonard Corporation Oﬀering comprehensive coverage of classical music, this guide surveys more than eleven thousand albums and presents biographies of ﬁve hundred
composers and eight hundred performers, as well as twenty-three essays on forms, eras, and genres of classical music. Original.

SCHENKER STUDIES: HISTORICAL STUDIES: INTRODUCTION
Cambridge University Press The essays contained in this volume provide a focus on the work of the music theorist Heinrich Schenker - a ﬁgure of legendary status who has had an
incalculable inﬂuence on developments in music theory and analysis in this century. His theories, not always fully understood, have aroused some controversy. The broad spectrum
of essays presented here will help clarify Schenker's ideas and their application and will also serve as a useful introduction to his work for music theorists. The essays, written by
fourteen leading theorists, originate in papers delivered at the Schenker Symposium held at The Mannes College of Music, New York in 1985.

MOZART'S PIANO RONDO IN A MINOR, K. 511
BACKGROUND, ANALYSIS, COMPARISON TO THE OTHER PIANO RONDOS, PERFORMANCE
MOZART'S GRACE
Princeton University Press Aspects of beauty in the music of Mozart It is a common article of faith that Mozart composed the most beautiful music we can know. But few of us ask why.
Why does the beautiful in Mozart stand apart, as though untouched by human hands? At the same time, why does it inspire intimacy rather than distant admiration, love rather than
awe? And how does Mozart's music create and sustain its buoyant and ever-renewable eﬀects? In Mozart's Grace, Scott Burnham probes a treasury of passages from many diﬀerent
genres of Mozart's music, listening always for the qualities of Mozartean beauty: beauty held in suspension; beauty placed in motion; beauty as the uncanny threshold of another
dimension, whether inwardly profound or outwardly transcendent; and beauty as a time-stopping, weightless suﬀusion that comes on like an act of grace. Throughout the book,
Burnham engages musical issues such as sonority, texture, line, harmony, dissonance, and timing, and aspects of large-scale form such as thematic returns, retransitions, and
endings. Vividly describing a range of musical eﬀects, Burnham connects the ways and means of Mozart's music to other domains of human signiﬁcance, including expression,
intimation, interiority, innocence, melancholy, irony, and renewal. We follow Mozart from grace to grace, and discover what his music can teach us about beauty and its relation to
the human spirit. The result is a newly inﬂected view of our perennial attraction to Mozart's music, presented in a way that will speak to musicians and music lovers alike.

THE STRUCTURE OF MUSIC
AN OUTLINE FOR STUDENTS
ABSTRACTS OF THESES AND DISSERTATIONS
INTERPRETING MOZART'S PIANO SONATAS
TEACHERS COLLEGE STUDIES IN EDUCATION
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THEORETICAL FOUNDATIONS OF MUSIC
Schirmer Books

THE SONATA
ITS FORM AND MEANING AS EXEMPLIFIED IN THE PIANO SONATAS BY MOZART; A DESCRIPTIVE ANALYSIS
DON GIOVANNI
Alma Books These Opera Guides are ideal com-panions to the opera. They provide stimulating introductory articles together with the complete text of each opera in English and the
original.This famous opera ends, after the hero is dragged down to hell, with a warning that evil shall not go unpunished. 'Hardly', as Michael F. Robinson notes, 'one's usual idea of
a &quote;comic&quote; subject!' So this guide opens with a brief look at what is actually comic about it. David Wyn Jones gives an overall view of the score: he shows how the
musical keys are arranged so that the dramatic momentum over two long acts is maintained and discusses orchestration and dramatic pacing in the most important scenes.
Christopher Raeburn contributes a lively portrait of the 'libertine librettist' who, after his Vienna triumphs, was hounded out of London for his debts and eventually died in New York
- 'revered as the father of Italian studies in America'. The full original text is given, with a pointed modern translation.

SCHUBERT'S LATE MUSIC
HISTORY, THEORY, STYLE
Cambridge University Press A thematic exploration of Schubert's style, applied in readings of his instrumental and vocal literature by international scholars.

THE LIFE OF MOZART
BIOGRAPHY OF MUSIC GENIUS (COMPLETE EDITION)
e-artnow Life of Mozart in three volumes is a biography of famous Austrian composer Wolfgang Amadeus Mozart written for the centenary of his birth. It was written by German
scholar Otto Jahn who collected the written sources on the life of the composer for the ﬁrst time and evaluated them using philological methods. The book is basically an
Encyclopedia of musical art and biography. It presents, not only the narrative of Mozart's life in the smallest details, with a thorough examination of each work, but it also deals with
the rise and progress of each branch of music that Mozart touched. Jahn also provides a detailed account of the social and musical state of the numerous cities visited by Mozart,
such as Paris, Munich, and Vienna, and biographical sketches of people in Mozart's life. Jahn's biography of Mozart is of great importance for musicology and remains fundamental to
Mozart research.

ORNAMENTATION AND IMPROVISATION IN MOZART
Princeton University Press This book is a sequel to Frederick Neumann's Ornamentation in Baroque and Post-Baroque Music, With Special Emphasis on J.S. Bach (Princeton, 1978). In
the present volume, the ﬁrst work on this subject for Mozart's music, the author continues his important contributions to the search for historically correct performance practices,
and to the liberation of the performer from improperly conceived and overly restrictive interpretation of musical scores. The ﬁrst part of this book attempts to free ornamentation in
Mozart from rigorism that has resulted from confusing the pure abstraction of ornament tables with concrete musical situations. The second part deals with pitches that were not
written in the score yet often intended to be added when Mozart left "white spots" in his notation. These additions range from single notes to lengthy cadenzas. The problem
addressed is the question of where such additions are possible or necessary and how they might best be designed. Professor Neumann draws on an immense knowledge of the
literature written during Mozart's time and on his own comprehension of the subtleties of Mozart's music and musical styles. Refusing to interpret the sources dogmatically, he frees
performers of Mozart from the rigid princples too often imposed by modern scholars. Frederick Neumann is Professor of Music Emeritus at the University of Richmond. Originally
published in 1986. The Princeton Legacy Library uses the latest print-on-demand technology to again make available previously out-of-print books from the distinguished backlist of
Princeton University Press. These editions preserve the original texts of these important books while presenting them in durable paperback and hardcover editions. The goal of the
Princeton Legacy Library is to vastly increase access to the rich scholarly heritage found in the thousands of books published by Princeton University Press since its founding in
1905.

THE PIANO QUARTERLY
INTERPRETING MOZART
THE PERFORMANCE OF HIS PIANO PIECES AND OTHER COMPOSITIONS
Routledge Originally published in German as Interpreting Mozart on the Keyboard in 1957, this deﬁnitive work on the performance of Mozart's works has greatly inﬂuenced students
and scholars of keyboard literature and of Mozart. Now, in a completely updated and revised edition, this book includes the last half century of scholarship on Mozart's music,
addressing the elements of performance and problems that may occur in performing Mozart's works on modern instruments.

MOZART
SONATAS
This ﬁrst volume of Mozart sonatas makes its 2006 debut in the 250th anniversary year of Mozart's birth. This ﬁrst of four volumes of sonatas contains the best beloved keyboard
sonatas of Mozart - those most often studied by advancing pianists: The Sonatas in C Major, KV 545; F Major; G Major; C Minor; and the Fanasie in C Minor. Newly engraved with
editorial suggestions and ﬁngering by the editor. The CD recording included with the book by artist/editor Enrique Graf provides an authoritative, stylistic performance model.

HARMONY IN CONTEXT
LESSONS IN MUSIC FORM
SONATA IN D MAJOR, K. 311
FOR SOLO PIANO
Alfred Music Mozart's orchestral-inspired Sonata in D Major, K. 311 contains elaborate pianistic treatment and an exciting sonata-rondo ﬁnale with a cadenza worthy of one of
Mozart's concertos. The ﬂashy third movement is full of many contrasts involving dynamics, mood and texture. Throughout the sonata, the left hand becomes a true partner in all
aspects of the composition, and thematic material is spread over diﬀerent registers of the keyboard.

FANTASY PIECES
METRICAL DISSONANCE IN THE MUSIC OF ROBERT SCHUMANN
Oxford University Press on Demand This work describes the various categories of metrical conﬂict that characterize Schumann's work, investigates how states of conﬂict are introduced
and then manipulated and resolved in his compositions, and studies the interaction of such metrical conﬂict with form, pitch structure, and text.

LIBRARY OF CONGRESS CATALOG
MUSIC AND PHONORECORDS
A cumulative list of works represented by Library of Congress printed cards.

ANALYZING CLASSICAL FORM
AN APPROACH FOR THE CLASSROOM
Oxford University Press Analyzing Classical Form oﬀers an approach to the analysis of musical form that is especially suited for classroom use at both undergraduate and graduate
levels. Students will learn how to make complete harmonic and formal analyses of music drawn from the instrumental works of Haydn, Mozart, and Beethoven.

MOZART IN VIENNA
THE FINAL DECADE
Cambridge University Press Mozart's greatest works were written in Vienna in the decade before his death (1781–1791). This biography focuses on Mozart's dual roles as a performer
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and composer and reveals how his compositional processes are aﬀected by performance-related concerns. It traces consistencies and changes in Mozart's professional persona and
his modus operandi and sheds light on other prominent musicians, audience expectations, publishing, and concert and dramatic practices and traditions. Giving particular
prominence to primary sources, Simon P. Keefe oﬀers new biographical and critical perspectives on the man and his music, highlighting his extraordinary ability to engage with the
competing demands of singers and instrumentalists, publishing and public performance, and concerts and dramatic productions in the course of a hectic, diverse and ﬁnancially
uncertain freelance career. This comprehensive and accessible volume is essential for Mozart lovers and scholars alike, exploring his Viennese masterpieces and the people and
environments that shaped them.

MOZART
AN EXTRAORDINARY LIFE
Abrsm Publishing Rushton oﬀers a concise and up-to-date biography of this musical genius, combining a well-researched life of the composer with an introduction to the works-symphonic, chamber, sacred, and theatrical--of one of the few musicians in history to have written undisputed masterpieces in every genre open to composers of his time.

BOCCHERINI’S BODY
AN ESSAY IN CARNAL MUSICOLOGY
Univ of California Press Annotation A study of how the physical processes of learning to play a piece of music can enrich and inform the mental process of studying and analyzing the
music, using the cello music of Luigi Boccherini as a case study.

THE BIG BOOK OF CLASSICAL MUSIC (SONGBOOK)
Hal Leonard Corporation (Piano Solo Songbook). All your favorite piano masterpieces in one convenient collection! This book features piano solo arrangements of 100 classics by Bach,
Beethoven, Brahms, Chopin, Debussy, Faure, Franck, Gounod, Grieg, Handel, Haydn, Mahler, Mendelssohn, Mozart, Pachelbel, Puccini, Tchaikovsky, Verdi, Vivaldi, Wagner, and
more!

PSYCHOLOGY OF MUSIC
FROM SOUND TO SIGNIFICANCE
Routledge In Psychology of Music: From Sound to Signiﬁcance (2nd edition), the authors consider music on a broad scale, from its beginning as an acoustical signal to its diﬀerent
manifestations across cultures. In their second edition, the authors apply the same richness of depth and scope that was a hallmark of the ﬁrst edition of this text. In addition,
having laid out the topography of the ﬁeld in the original book, the second edition puts greater emphasis on linking academic learning to real-world contexts, and on including
compelling topics that appeal to students’ natural curiosity. Chapters have been updated with approximately 500 new citations to reﬂect advances in the ﬁeld. The organization of
the book remains the same as the ﬁrst edition, while chapters have been updated and often expanded with new topics. 'Part I: Foundations' explores the acoustics of sound, the
auditory system, and responses to music in the brain. 'Part II: The Perception and Cognition of Music' focuses on how we process pitch, melody, meter, rhythm, and musical
structure. 'Part III: Development, Learning, and Performance' describes how musical capacities and skills unfold, beginning before birth and extending to the advanced and expert
musician. And ﬁnally, 'Part IV: The Meaning and Signiﬁcance of Music' explores social, emotional, philosophical and cultural dimensions of music and meaning. This book will be
invaluable to undergraduates and postgraduate students in psychology and music, and will appeal to anyone who is interested in the vital and expanding ﬁeld of psychology of
music.

LECTURES ON MUSICAL ANALYSIS
DELIVERED BEFORE THE ROYAL NORMAL COLLEGE AND ACADEMY OF MUSIC FOR THE BLIND
THE COMPLETE MUSICIAN
AN INTEGRATED APPROACH TO THEORY, ANALYSIS AND LISTENING
Oxford University Press, USA Beginning with music fundamentals, The Complete Musician covers all the topics necessary for a thorough understanding of undergraduate music theory
by focusing on music in context. Rather than rote learning of concepts and memorizing terms, The Complete Musician emphasizes how theory informs the work of performers.
Composers respond not only to their instincts, experiences, and training in every work they write; they also follow certain ideals and models when appropriate, and modify them to
ﬁt their own personal vision. Theory is not a "theoretical" activity; it is a living one that responds to how music is composed and performed. Understanding how theory intersects
with composition and performance is key to seeing its relevance to students' wider musical lives. The Complete Musician makes this connection.

CLASSICAL FORM
A THEORY OF FORMAL FUNCTIONS FOR THE INSTRUMENTAL MUSIC OF HAYDN, MOZART, AND BEETHOVEN
Oxford University Press Building on ideas ﬁrst advanced by Arnold Schoenberg and later developed by Erwin Ratz, this book introduces a new theory of form for instrumental music in
the classical style. The theory provides a broad set of principles and a comprehensive methodology for the analysis of classical form, from individual ideas, phrases, and themes to
the large-scale organization of complete movements. It emphasizes the notion of formal function, that is, the speciﬁc role a given formal unit plays in the structural organization of a
classical work.

CLAVIER
A MAGAZINE FOR PIANISTS & ORGANISTS
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